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PHILADELPHIA. PA.
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$ 1.50 PER YEAR
SINGLE COPIES 15*

A clear and concise statement of a variety of Hand
Gymnastics for the acquirement of technic without the
use of gymnastic apparatus.
EACH EXERCISE ACCURATELY DESCRIBED.
Every teacher should keep a supply of these inex¬
pensive leaflets on hand and supply them to students.
THEIR USE WILL PRODUCE A MARKED
GAIN IN THE STUDENT’S PLAYING.
Price, 5 Cents Each.

.

30 Cents Per Dozen, Net.

THEO. PRESSER, Philadelphia, Pa.

Music Talks

Where’er Have Trod Thy
is Good..12c.
Sacred Feet.10c.
Great is the Lord.10c.
Jesus! Lord Most Merciful, 10c.

CHAS. A. BECHTER, Publisher, 416 Arch St., Phils.

FOR ALL WHO TEACH

Prise $1.25.

The beautiful spirit in which this book has been written
can be found in the first, eleventh, and twenty-fifth chap¬
ters. There is here touched upon that which creates the
music possibilities, and yet nothing like it has cOme into
the literature of music up to this time. Hence the book
is thoroughly new in content as well as in its purpose to
be a child’s music book.
The remarkably few books on music intended for chil¬
dren would of itself make this work welcome to thousands
of readers; yet beyond this we predict that there will be
found in it a charm and value entirely without parallel in
the literature of music.

THEO. PRESSER, Philadelphia, pa.

“Irish Rebels,” etc.

*:•

flints

CaJ

Piano
Playing.

Attractively Bound in Cloth, $1.25.

f How to Teach ^
* How to Study i

With Children.
Bound in Cloth.

Author of
“Rubinstein,” a Biography;

+
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price,

7«S.

SEFTON

THEO. PRESSER, Publisher,
1708 Chestnut Street,

(GUARANTEED).
S2.50, without Bell.
3.50, with Bell.
These are better than the ordinary metronomes now
being sold for more. Key attached.
We guarantee both for one year from, any
defect in manufacture.
Quantity discount allowed.
Transportation 30 cents extra.
When you want a good Metronome, and run no risk as
to its being perfect, send to

THEO.
STATION A.

USIC ENGRAVING AND PRINTING
IN ALL ITS BRANCHES.

THE OLDEST AND LARGEST ESTABLISHMENT IN AMERICA.
Bend tor Samples and Price-Lists.

Copyrights Attended to.

THE ZABEL-WORLEY CO.,
719, 721, 723, and 725 VINE STREET,

-

PHILADELPHIA, PA.

PRESSER,
PHILADELPHIA, PA.

TO

ALL

MUSIC

IPublisixeci by

THEO. PRESSER, 1708 Chestnut St., Philadelphia

Phila., Pa.

METRONOMES

50 Cents.

The young teacher, or one about to enter the profession,
is in need of guidance quite as much as the pupil. Very
little has been put in book form that relates to the
teacher’s work. Mr. Sefton has had extended experience
in training young teachers. His efforts in the normal
field have been very successful. His “ Teachers’ Class
Book ” is generally used by teachers who wish a system¬
atic record. This is a work designed to aid the teacher.
It touches on every phase of teaching. Every difficulty
which confronts the teacher is met. It were better that
even the older teacher studied the book. There is such
a thing as doing a thing for years, and doing it wrong
unconsciously. He is the best teacher who is most anx¬
ious to improve his method of imparting knowledge, and
be prepared to receive advice. It relates solely to the
idea of how to get the best work out of the pupil.

«

LOVERS

SCRIBNER’S LIST OF MUSICAL BOOKS (184 pages' contaming works in every department of music: Musical Histories
Critical Works, Biographies, Musical Instruments, the
Violin, the Organ, the Piano, Voice and Singing, Technical
and Scientific Works, Musical Novels, the Opera etc
Also
’
musical libraries circular. §10.00,
$2o.OO, and §50.00. General Musical Libraries - and sill 00
and §25.00, Violinists', Organists’, Pianists', and Singe'rs’
Libraries.
All offered at very low rates, and on the instalment plan of monthly
payments. Address

Charles

Scribner’s

(The largest dealers in Musical Literatore in

Sons
the

153-157 Fifth Ave., N. Y.

United

States)

Rc<lnmn, H. N. Op. 8. Three Compositions.
No. 1. Impromptu.
(q r\
No. 2. Elude.
4h
No. 3. Scherzo.\ZZ\\ZZZ\ZZ\.{4 a)
K"«^.
Easy Arrangements from Favorite
Melodies.

The Low-back Car.
Maryland, my Maryland.
The Millers Daughter.
The Boy and the Cuckoo.
Good News .

.. (2 b)

Rohde, Ed. Op. 76. The Little Folks.
No. 1. In Happy Youth.
No. 2. '1 he Bo i t Ride .
No. 3. A Peasant Dance. .
No. 4. Perversity .
No. 5. Doll’s Lullaby.
No. 0. Hilarity.
No. i. Dragonflies.
No. 8. Hunting Sing.
No. 9. Grandpapa’s MurIc Rox.
No. 10. At the Children’s Ball.

.25

.25

Rosen. WnHer; yen. Op. 37. Reverie an Solr
Op. 38. Valse de Salon.

.50

Am itli, Wilson u.

.50

Op. 78.

Arachne Spinning ...

STUDIES
R<,,,,n'l,'t ”■ *■, Op. lO. Seven Special Etudes
for the Development, of Dexte ity. 1.00
Octave Exercises and Etudes.
.1M
Sm‘in’ Melody PUySg
Ntasny, <’arl.

merit. As a result the Mason
& Hamlin Company has re¬
ceived for its products, since its
foundation to the present day,
words of greatest commendation
from the world’s most illustri¬
ous musicians and critics of
tone.
Since and including the Great
World’s Exposition of Paris,
1867, the instruments manu¬
factured by the Mason & Ham¬
lin Company have received
wherever exhibited, at all Great
World’s Expositions, the

A Progressive Course of Exercises for
Strengthening and Equalizing the Fingers, and
a Complete Set of Scales, Chords, and Arpeggios.

Cradle Songs
^JVIany Hation*
A Musical Entertainment for Childre

, 25

Finger Training.j 50

ful enough and these are widely referred to.
To quote the author: “The book will answer as
a vade mecum for the student, and will best serve as
an introduction to the numerous studies and solos
which he may select for the application of techni¬
cal methods and forms.”
Mr. Tufts was a student in I.eipi<ic—a pupil of
Aloscheles and others—during the time of Mendels¬
sohn Schumann, Moscheles, Gade, David, I
etc. In the years since then he has been a highly
respected and prominent teacher of piano and
theory in Boston, and a recognized authority on
musical matters.
Technic and Notation, if not entirely novel, is a,
?e*Jainly unlike any of its class heretofore
published, and its teachings are the fruits of years
ot experience and earnest thought.

ORIGINATED AND OOMPII.RD BY

....Highest Possible Awards

KATHERINE WALLACE DAVIS.
childrenahMnneT^,4 m°r' ,DCC'H“ful Knt.rt.lDro.nl
capacity of the ataL^Indth

PORTRAIT CATALOGUE
SEND FOR CATALOGUE

K

ftlasDiiiliamlin

With a List of their Compositions

SENT FREE UPON APPLICATION

BOSTON.

NEW YORK.

CHICAGO,

JUST ISSUED
Complete Novelty List SENT
Upon Application.

FREE
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tional Association was held in New York city during the
holidays, the object of the meeting being purely busi¬
ness. There is decided need for such meetings, and at
this gathering plans were laid for the convention at
Cincinnati next summer. The constitution was revised,
and all such matters as pertain to the inner workings of
the Association were discussed.

gathered together a large amount of information on one
topic, and has gained the mental discipline which is the
result of such work. Is this a small item ?

In the course of one season a considerable amount of
individual work must inevitably have been done by the
members of a club; and can any one have the hardihood
to claim that no permanent good results from these
There were evidences on every hand that the Associa¬
labors ? It seems foolish to make such a contention.
tion has taken on a new lease of life.
Political campaigners say, “ If you throw mud enough
The president, Mr. A. J. Gantvoort, of Cincinnati, is
some of it will stick.” So, also, if the members study
one of the ablest executive officers that the Association
faithfully the literature available for their use, and give
has had. He has set out to place the Association on a
attention to the papers prepared by fellow-members a
• sounder business and financial basis than has been the
great deal of good must result. Not all will be labor lost.
case hitherto, and his efforts are being supported by the
Why should not women of musical ability and train¬
entire body of delegates.
ing and literary power take up the work of preparing
Judging from the earnestness and zeal manifested at
talks on the history of music, development of music
the meeting, there is every prospect for a bright future of
form, musical form, church modes, the various schools
the M. T. N. A. The profession at large is ready and
of composition, the orchestra, the sonata, the opera
willing, yes, anxious, to support an organization that
Wagner and his theories, Bach, Beethoven, and bo on’
fitly represents the interests of music, and especially the
The literature on these subjects is just as available for
active, working teacher. The present board of officers
women as for men. And it is by no means unlikely
seems fully alive to what is required of an organization
that a woman may have an intuitive conception of those
of this kind. The next meeting is planned to be strictly
points which are most likely to arrest the attention of
in the interests of the profession.
their own sex, and thus open the way for the enforcement
If an association is to prosper, its members must be and application of these principles.
interested. This interestmust be gained by wise admin¬
We say to the women who have so earnestly taken up
istration ; by good programs—not too much concert work ;
this work : “Continue in the way you have chosen ; be
by a discussion, by the ablest men in the profession, of
honest, careful, and thorough in your researches, slow in
those topics that are of vital interest; by the cultivation
your judgments, and clear in your expression of the con¬
of fraternal feeling, which is, after all, the tie that binds ;
clusions at which you have arrived. The opportunity is
—all this will require a great amount of work, of the
before you. It is yours to use and to improve. ”
most unselfish kind, by officers and members who have
the cause of their profession at heart.
We can most confidently urge every teacher to give
some attention to the M. T. N. A., as the present ad¬
ministration is working for the benefit of the profession.
Without the support of the teacher the Association is
powerless. The twenty-two years of existence of the
M. T. N. A. is proof that some kind of organization is
needed. It is now for all to give it a hearty cooperation.
We will keep our readers informed of the progress of the
arrangements for the coming meeting.

R SUGGESTION FOR fljVIHTEUR MUSICAL
SOCIETIES.

no voice at all until she was twenty-five ; that is to
say, the voice was there, but it could not come out; the
larynx would not develop. But all the while that she
was waiting she was “ practicing with her brain.”
She heard all her famous mother’s instruction ; she
declares that her will so influenced her vocal chords that
they gradually learned what they had to do, and became
flexible. When at last, “like a flash, her voice came,”
she could sing perfectly. This is the verdict of critics.
The art is consummate: rare tone-color, impulse,
passion, intellect—all combine to make up the individ¬
uality of this great vocalist.

There are very few women indeed that have gained
distinction as composers, and among the great creators
of music there are simply no women at all. Still, why
should not the gentler sex possess creative power in the
musical line, since it is undoubtedly more fond of music
than men are? Perhaps this creative talent remains
latent only because the sex lacks confidence and exer¬
cise. Of course, the woman’s mind is generally occu¬
pied by so many other thoughts that it should not sur¬
prise anybody to find the gentler sex rather neglectful
of the higher artistic aims. However, the new woman
perhaps, may change all this. As she is anxious to do
away with the traditional female dress, she may yet
overcome the coyness of women to bud out as fertile
composers of music. Who knows whether the next
century has not a female Wagner in store for ns’August Spannuth, in “ Musical America."
The Etude has received a handsome booklet from the
of oSce atu°Clety’ °f EIkhart’ Ind” containing a list
of officers the programs for this season’s work, and the
concerts of the past two years.

BY MAEIE MERRICK.

Not so many years ago, the writer observed that in
country towns nothing had taken the place of the old

cyclIeZ^InEHpA1,-(Mr8'
Bedfor<l)-"hosesong
cycle
In a Persian Garden,” has become so popular-

time “singin’-skewl” to stimulate an interest in music
and to instruct in the art.

cTta
UnUed Stat68 3Dd
citalss of
of h
herV1SU
own^
compositions.

Less than a decad has passed, and American push
has so asserted itself that the suburban or rural com¬

some re-

thfstrtnIBS’ rh68tra iS a “ew fe&tnTe Of the work in
ervatorv
department »f the National Con¬
servatory of Music, Philadelphia, Pa.

Sharps being associated in the mind of the pupil as
things that go up, the right hand ascending is easily re¬
membered in that connection, and the other hand, vice

a person is subject to attacks of indigestion, the excite¬
ment preceding a performance sometimes stops the
action of the stomach, and this disturbance reacts on the
nerves, so the action is reciprocal. The person of good
digestion and regular habits has much less nervousness
THOROUGH KNOWLEDGE AND COfJPnETE
than others. Therefore public singers and performers
sgiun.
should be careful of their diet, take exercise, and pre¬
serve regularity in habits.
CHARLES W. I.ANDON.
A second matter of importance is thorough prepa¬
.One of the most difficult things to teach a pupil is
ration. The music or the speech should be long studied
that there must be mouths, and perhaps years, between
and thoroughly mastered, for the weak spots in advance
knowing a piece and doing it skilfully. Beyond the
are usually the spots of actual break in the performance.
“skilfully” is doing it automatically, and at this point
Thirdly, close concentration of the mind upon the per¬
fiue-art playing begins. “One has to learu and forget a
formance and forgetfulness of the audience are essential
thing eight times before really knowing it,” so the
and should be cultivated.
proverb says, and the proverb is substantially true. In
Fourthly, it should be borne in mind that it is all
playing pieces, real art work is impossible while the
partly a matter of habit. The child that is taught to sit
mind is busied in reading the music and in overcoming
right down and play or to stand right up and sing for
the technical difficulties. Not even when the mind can
friends when asked, has usually very little of stage
be entirely given to phrasing, touch effects, varied accent,
fright when older; and the greatest kindness that
and expressional emphasis, instead of technical and
friends can show is to insist on such ready performance.
reading difficulties,—not until these things have become
automatic, as a part of the piece, so much so that the
THE SECRET OR IT.
player's emotions have full and free play,—is a piece
MADAME A. PDPIN.
brought up to the point of being skilfully done. What
folly, then, for the pupil to be constantly desiring a “ new
Teachers do not always teach, neither can some
piece”! Yet each lesson should have something that persons explain to others how to do things which they
is new, for good sight-readers are only possible by the themselves can do well.
experience growing out of reading much new music.
I remember how often I tried to put bones into a
the practical value of the staccato

touch*
CARL W. GRIMM.

The legato touch is the fouudation of a good piano
technic, but a player’s technic can not be considered har¬
moniously developed if his staccato touch is not equally
well trained. A sparkling staccato depends upon the
proper movement of the hand from the wrist. Staccato
strengthens the fingers. Play all scales and chords stac¬
cato, and equally as much as legato. Practice also with
staccato touch the scale and chord figuration in etudes.
Many an etude which seemed to go quite well when
played legato, will show numerous weak spots and be-

dress the way the dressmaker had told me : I never
could do it. One day I saw the dressmaker do it.
“Oh,” said I, “you fasten both ends first?” “Why,
of course,” she said. Now, that was the secret of the
whole thing, and she hadn’t told me that
Now, a trill must be even; bnt it is very difficult to
keep a long continued trill even ; therefore it must be
practiced with an accent, for if it is not rhythmic, it loses
its evenness. Especially is this true of a trill in’ octaves
played with two hands. The accent, which comes on
the first of every eight notes, must be somewhat exag
gerated in practice ; that is, the hand or finger pkyimr
the accented note must be lifted much higher than the
other fingers ; but this is toned down later
at the
accent is not disagreeably prominent but
even though

is most difficult of comprehension for those not naturally
endowed with the musical instinct, or with their fac¬
ulties untrained in youth. Classes innumerable exist
for the study of painting and Sculpture,—tlieir history
and intrinsic beauties,—and those who have never drawn
a line learn to understand works of art and to enjoy
reading the literature upon the subject. It is the same
with the great masterpieces of literature. Many who
are at first unable to grasp their meaning, later find
these works a source of intellectual enjoyment. But
with music it is different. In large cities where concerts
are constantly given, the general public is gradually
familiarized with the great works of the masters, but in
smaller towns this means of acquiring musical culture is
lacking.
Browning says, in reference to musicians, “God has a
few of us to whom he whispers in the ear,” but perhaps
more could hear the whispers were the language intelli¬
gible. Many members of the general public are unable
to grasp music intuitively, but cau often learn to under¬
stand it intellectually. All can not be executive musi¬
cians : intelligent listeners are also needed.
A careful training is required to discriminate justly,
to recognize true beauties from the flashiness dear to
shallow minds.
Competent musician^ should try to
devise some method of instruction for non musical
adults. No elaborate, illustrated lectures or analytic
talks, of value to a musician, bnt for which others are
unprepared, will answer. The pupils could study the
history and growth of the various musical forms, and
give the results of their investigations in class, the
teacher correcting and illustrating by musical numbers.
A lecture alone will not benefit sufficiently ; only the
results of our own studies find a lasting lodgment in
the brain. Questions would naturally present them¬
selves in such a class, and though a definite outline is a
necessity, modifications would come through the needs
of the pupils.
With a general knowledge of the history and forms
of music the class would be ready to read with some
degree of understanding current musical literature,
much of which is beyond the comprehension of one
lacking a technical education.

year.

He is now fifty-five years old.

Owing to the severe illness of Mr. Gericke, Mr.
Franz Kneisel, Concertmeister of the Boston Symphony
Orchestra, has been acting as conductor.
IN March, Joachim, the violinist, will have been before
the public sixty years. His first appearance in concerts
was in 1839, when he was eight years old.
DVORAK has just received from the Emperor Francis

Joseph the decoration “ For Arts and Sciences.”
last musician who received it was Brahms.

The

The receipts of the Leeds, England, Musical Festival
of 1898 were nearly $60,000; $10,000 of the surplus
was distributed among local medical charities.
Sandow, the strong man, has discovered himself to
be the possessor of a heavy bass voice, and has com¬
menced the study of singing with Koenig, in Pans.

next festival at Bayreuth will commence July 22d
and close August 20th, and will comprise the11 Nibelungen” tetralogy, “Die Meistersinger,” and “Parsifal.”
The

Arthur Friedheim, a former pupil of Liszt, who
has been in Europe for several years playing in concerts,
is to return to this country, which he will make his

home.
Walter Damrosch’s latest work, the “ Manila Te
Deum, ’ ’ was produced by the New York Oratorio Society
last month. It is to be given in Philadelphia during

January.
The opera company of which Clementine de Yere
was the star, and her husband, Romualdo Sapio,
director, has been disbanded. A -loss of $30,000 is

reported.
The musical collection of tlie late Joseph W. Drexel
can be found in the new reading-room of the Lenox
Library, New York City. It contains 5000 volumes and
1300 pamphlets.
The subscription sale of boxes and seats for the per¬
formances by the Grau Company reach the large total of
$350 000. Nearly all the boxes were taken for the en¬
tire opera season.

will sing operas in which basses will be the leading
male characters. He assigns no reason for the change.
A correspondent of the London “Daily News”
says that in some hitherto unknown letters of Wagner
there is mention of the fact that the composer, shortly
before his death, entertained the idea of three operas,
two of the subjects being Martin Luther and Frederic
the Great.
Musical copyrights seem to have considerable value.
The sale of those owned by Robert Cocks & Co.
has already realized over $200,000. It must be remem¬
bered in this connection that a copyright in England
carries with it the privilege of exacting a fee for every
performance of the copyrighted work in public.

The Philadelphia Symphony Society, an organization
that supports an orchestra principally of amateurs, under
the direction of W. W. Gilchrist, is raising a fund of
$10,000 to purchase some first-class instruments for the
orchestra. Few amateurs care to expend money on
double basses, horns, bassoons, kettle-diums, etc.
A writer in the “Ladies’ Home Journal ” says that
twenty years separated the first conception and the
final completion of the score of “ The Nibelungen ” series
of opera; twenty-two years between the first sketch
and the last stroke of the pen on “Die Meistersinger ; ”
while “ Parsifal” was in latency twenty-five years.
Vf*

I.UV
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x eimsyi vault

formed an organization to be known as “ The Har
Society,” and Dr. H. A. Clarke has been engaj
director. The society will study the evolution of
and a chorus has been formed to give illustrations
English glees and the madrigals of the fifteent
sixteenth centuries.

*

~
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concerts of good music for the masses on the Es
will continue its work this year. Bach, Scarlat
del, Haydn, Mozart, Beethoven, Schubert, Scl
Mendelssohn, Rubinstein, Tschaikowsky, and
Saens, interpreted by first-class artists, will l
sented in a series of chamber music concerts.

that day consisted of twelve violins, three violas, three
’cellos, and two double basses; with the wind baud,which
included four oboes, four bassoons, two horns, two trum¬
pets, besides kettle-drums and organ. The present day
orchestra will be about four times larger in the string
department.
A noted American musician, George F. Bristow, died
December 20th. He was assistant superintendent of music
in the public schools of New York city. Mr. Bristow
was born December 19, 1825, and commenced his musi¬
cal training at an early age. ’He became a very pro¬
ficient violinist, and leader of several well known or¬
chestras. He also devoted considerable attention to
composition, his best-known work being an opera on the
subject of Rip Van Winkle. His latest composition in
large form was a choral symphony “Niagara,” which was
given in New York city in 1897.
On December 12, probably for the first time in an
English cathedral, Palestrina’s celebrated “ Missa Pape
Marcelli ” was performed as a part of the regular service.
A special version, suitable to the Protestant service,
was prepared for St. Paul’s Cathedral, London. Only a
thoroughly trained choir under a musician of the finest
training conld render such a work. This mass is the
one which was accepted as the model of what a service
for the use of the Church should be at a time when com¬
posers had resorted to the most extraordinary methods
to secure canti fermi, using popular melodies, allied in
many cases to vulgar and lewd words, the name of the
tune being applied to a mass founded on it.
How many ambitions young composers take to
heart the kindly advice of Robert Franz, who, in writ¬
ing about publishing, thus warns us : “ No one has
yet repented of having proceeded slowly and cautiously
with the publication of his compositions. Every single
note has to be weighed ; and if it weighed only one
grain too little,—away with it, until the right one is
found. Such self abnegation and self-denial may he
disagreeable for the moment, but later on we should
be thankful for not having yielded to momentary advan¬
tages.”

the individual abont to launch his boat on professional

thy so often exhibited by pupils is not to be wondered at.
of pupils.

His prospects were very encouraging until,

one by one, in gradual succession, several of his most
promising pupils, and some not so promising, left him.
After some inquiry he ascertained the cause, and several
mothers admitted that they had lost faith in his ability
because “my boy” or “ my girl was not taught to play a
single piece.”

He was informed that “ Professor Stein-

switch had greater success, as he guaranteed to teach his
pupils the 1 Mocking-bird,’ ‘ Home, Sweet Home,’ and
‘ Papa’s Waltz ’ after a very few lessons. ’ ’ He went home
very discouraged, but his hard luck set him to thinking,
and in two weeks’ time I was gratified that he had made
a few changes in his method of teaching.
Remember that your pupils are specimens of human
nature, and they demand judicious treatment if the best
results are to be gotten.
judgment.

Dispense scales with your best

Scales are invaluable, but used in the wrong

manner and without due discrimination they become
sources of evil.

It is not wise to overload the beginner

with scales and exercises.
piece now and then.

Give him a tuneful little

There are many compositions for

primary students—pieces which, if given at intervals,
would encourage him and lighten the labor of more
serious study—scales and exercises.

Not alone to chil¬

dren is the study of scales trying, but to older people as
well, and many a great artist has found that it is not the
most congenial task.

The greatest drawback to learn¬

They are surfeited with the classics, and finally lose all

waters could do no better than to apply it to himself.

interest in their work.

Teachers complain of small classes, and an

It is not to be presumed that

every student can appreciate Bach.

unwise to believe that young students can be nourished

fully competent memliers of their profession

on the mnsic of Mozart or Beethoven.

Some never

scholarly attainments go, are those who forget tliat in

arrive at that point where they can digest the classics.

order to be successful in any line of work one must be

Others become stereotyped when continually fed on this

active.

diet.

very often.

It is a pity that some instructors think that out¬

the time thus devoted to finger-exercises from being a
dead loss to the mind.

One day, while watching a

A business-like music-teacher is not met with
In fact, it has become a trite saying that

musicians are impracticable people.

able for teaching purposes. ‘1 Give us the very greatest, ’ ’

certain that those of onr profession who employ business¬

they cry, as they canter away on their classical hobbies.

like methods when dealing with the world at large are

The teacher who, when his pupil is weary after a long

the most successful.

straggle with a Beethoven sonata, presents him with a

attainments, it is safe to say that, to a certain extent at

composition in a lighter caliber,—say a salon piece, for

least, one’s musicianship alone will not bring him to the

instance,—is wise indeed.

front.

Pieces of this character are

At any rate, it is

With all dne regard for a man’s

A man without push and energy can not withstand

many, and I need only stop to point out as examples

the intense rivalry and competition of tliisage.

Loeschhorn’s “ Dora Bella,A Venice,” and “ La Belle

is the best able to deal with men comes to the front

Amazone”; Blumenthal’s

rank.

“La

Source”

and

“La

Caressante”; Knilak’s “La Gazelle,” “ La Coquette,”
“ Perles d’Ecume,” and “Valse de Salon”;

He who

Do not make a throne of your attainments, and

lean upon it for support; be active and energetic.

Gern-

sheim’s “Romance,” and Goldbeck’s “Flashes from
the West,” “Harmonic Poems,” and the “Mexican
Dances.”

A well-known teacher says that “in teaching

—“ Music!

How much lies in

that!

A musical

it is desirable to cultivate the lesser lights also, besides

thought is one spoken by a mind that has penetrated

insisting on a steady diet of the classics, ” and every

into the inmost heart of the thing, detected the inmost

intelligent member of the profession will agree with him.

mystery of it—viz., the melody that lies hidden in it,
the inward harmony of coherence,

Encouragement is a powerful moving agent.
that which makes for progress;

which is its soul,

whereby it exists and has a right to be here in this world.

Encouraging Pupils.
in fact,

It is

progress is

woman who was knitting and reading at the same time,

almost certainly impossible without it.

the thought occurred to him, “ Why should I not play

influenced by it, and more especially children.

and read at the same time?”

He tried it, and found

cious teacher can accomplish great results by its use

This practice, of course, would

Encourage your pnpils by praising their good points

that it was easily done.

so far as

side the domain of great masters there is nothing avail¬

ing to play the piano is the drudgery of practicing scales.
Kugen D’Albert once discovered a way of preventing all

unappre¬

ciative public, and in many cases these very men, though

It would be most

Everybody is
A judi¬

All inmost things are melodions, and naturally ntter
themselves in song.

The meaning of song goes deep.

Who is there that in logical words can express the effect
mnsic has on ns?

A kind of inarticulate, unfathomable

speech that leads ns to the edge of the infinite, and lets
us for a moment gaze into that.
song !

All deep things are

It seems somehow the very central essence of

be absurdly impracticable when applied to students, but

Those teachers who exhibit erratic tempers, and who

the illustration should remind us at least that pupils,

can discern nothing but that which is faulty in their

especially young pupils, should not be fed on 6tndes and

pupils’ work, are legion.

scales alone, because such work, if it can not be called a

appreciate their good points.

drudgery, yet requires a strong concentration of energy

necessary to be severe in your dealings with them ■ but

they had of the inner structure of nature : that the soul

under all circumstances, employ severity judiciously’

of all her voices and utterances was perfect music.

Encourage your pupils by showing that you take an

deep enough and you see musically, the heart of nature

in order to accomplish the end sought for.
The teacher who insists that his pupil shall study noth¬
ing but scales and exercises for the first three months,

interest in their welfare.

Show your pupils that you
Sometimes it will become

Show it by giving

them

a

ns

song: as if all the rest were but wrappages and

hulls !

The primal element of ns and of all things.

The

Greeks fabled of sphere harmonies : it was the feeling

See

being everywhere mnsic if yon can only reach it.’ —
Carlyle.

Rosenthal’s

extraordinary rapidity

of execution

times, which is that the slur connecting a complete

of playing which have gone out of date ; or they get

on the piano has been repeatedly commented on by

rhythmic group of notes and ending on the off-beat (as

themselves into a modem form by the use of modern

critics.

over four sixteenth notes in common time) is purely

music when the pupils are very far advanced, instead of

always elapse some period of time between the presenta¬
tion of an idea to the brain and the response the body

conventional—put in because the composer or the en¬

laying the foundation for it at the start.

graver thought it would look well to have it there ; and

the “Standard Course,’’—beginning, say, with grade

you must understand that, according to the best teach¬

XV,—and play everything through, and will practice

ing on the subject, the rule first given—that the last note

the two-finger exercises and arpeggios according to di¬

under a slur is played staccato—is wrong and unsafe.

rections in the book, to the extent of half an hour or forty

Dr. Mason, Mr. Godowsky, and other eminent musicians

minutes a day, your playing will improve very much,

of my acquaintance all agree in saying that the slur has

and you will find that you can get along just as well on

nothing to do with requiring staccato on the last note of

the piano as on the reed-organ.

the group ; all that the slur requires is legato so far as it

tion of beautiful classical music, which at the same

goes.

What the form and degree of disconnection

time is not difficult, I would recommend you to begin

should be between one group and the next following

with my “ Book I of Phrasing,” which consists mainly

depends entirely upon the nature of the passage.

If you will take

If you want a collec¬

of compositions by Heller, Schumann, and others ; fol¬

If you will consult any good violinist of your ac¬

low this with “Book II of Phrasing,” which contains

quaintance he will tell yon that in any purely legato

selections from Mendelssohn, Schumann, Chopin, and

passage where one slur ends, another begins ; he doeB not

others, and after that begin my volume of selections

stop the tone, but merely reverses his bow; but in a

from Beethoven, Schubert, and Chopin.

passage composed of a single short figure many times

these selections musical, and you will have a great deal

repeated, the disconnection between the groups will be

of pleasure in playing them, and they will not be too

much more marked.
You will have to use your common sense, and listen to

tion to any extent you like, but these will last yon quite

the melody and the harmony, and notice just how the

difficult for you.

I do not think

it is safe to teach that the end of a slur must be played
with staccato touch ; sometimes you do, and sometimes
you don’t—it all depends upon the idea.
“I can play pieces in third and fourth grade quite
easily. I play some pieces in more difficult grades, and
I can read, and know how they should be played, pieces
that require very much practicing before I can execute
them.
I will have to confess I never cared very much
for classical music until after I commenced reading The
Etude and I have found there that there is something
more in music than merely playing a piece through cor¬
rectly. What I would like to know is would you be so
kind as to give me some advice about a course to take ?
I have been reading about ‘Touch and Technic,’ by
Dr William Mason, and Mr. W. S. B. Mathews’ ' Stand¬
ard Graded Course of Studies,’ and I believe they would
be good
I spoke to a friend about them, and was ad¬
vised to take the 1 old reliable’ studies ; that nearly all
the colleges use the old studies. So I do n’t know what
to do.”

Later on, you can go on in this direc¬

makes to it.

does

there

must

This is called reaction time.

Scientists have been very busy lately endeavoring to
secure accurate estimates of this time.

It is supposed

that where the senses and muscles are trained to such a
degree as in the case of a pianist of Rosenthal s reputa¬
tion, this time difference must be reduced to a surpris¬
ingly small figure—that thought must travel at extraor¬
dinary speed.
In performing tests Dr. Ferrand struck a telegrapher’s
key, and Rosenthal was to lift his finger from a second
key connected with the first by an electric current as
quickly as he could after becoming aware that the
other key had been struck.
registered the result.
Tslijs °f a second.

A very delicate machine

The average reaction time was

It was then found that Rosenthal

had not thought of his fingers on the key, but listened
for the sound, and if there is such a thing as a sensory
type he may be placed in it.

Rosenthal has repeatedly

declared that the seat of his technic was the brain, and

a little while.
•

ideas divide up and where the end comes ; in this way you
will avoid making any serious mistake.

You will find

No matter what a person

that he was not a muscular musician.

The experi¬

“Please explain to me in the next number of The
Etude the full meaning of the dynamic marks over a
note, as — ; and with dot also, as — ?

ments confirmed this idea. Joseffy, who was Rosenthal’s

“Are single staccato notes to be played from the
wrist,letting the hand fall, as it were, in legato passages
and raising it quickly in playing staccato notes ?
’

fingers to the auditory area about Rosenthal’s ear.

“When is the arm stroke needed ? When should I
begin to study 1 Touch and Technic ’ ? ”

master, has always been classed in the same way.
Sound traveled from the key under Dr. Ferrand’s

and traveled down the player’s arm to the forefinger of
the hand in T
can not realize it.

The little short lines or short line with dot over a
note, or slur over a group of notes, with a dot over each

of a second.

That is so fast that one

It takes the most accurate and deli¬

cate of instruments to measure such

things.—“ Music

Trade Review."

note, are almost always indications of a little emphasis
on each note.
Staccato notes are sometimes played with wrist and
sometimes with the fingers ; there is no rule that can be
given.

For instance, in Schumann’s “Wayside Inn ”

in the eleventh and twelfth measures, there is a passage
of eighth notes staccato, first in the right hand and then
in the left; these produce a better effect when a little

The

idea was conveyed through the brain to the motor areas

—The Englishman wants music, and likes to li
it in evening dress, but is not very particular in
to its quality. The American wants music,
wants it well performed or not at all.
The C
must and will have music, be it good, bad, or ii
ent —Edward Breck, in New York “ Time*."

ters musical, and even highly educated musicians,
measure a composer only by his greater works, treating
his lesser endeavors as mere divertisements or carpenterwork. Schumann, the composer of the “ Kinderscenen, ”
is forgotten in the Schumann of the great major “Fantaisie ”; and any sober pianist found playing at a concert
any such simple child’s-play as one of the “Kinder¬
scenen ” will be adjudged, at the mildest, as having gone
astray from accepted rules of taste. The Beethoven of the
early sonatas is ignored in the Beethoven of the last three
sonatas or the E-flat Concerto. What is “easy” and
simple, what is small of compass and unadorned, in any
composer’s works is left to children and beginners, to
be dropped only too quickly once the pupil has become
somewhat acquainted with them, and renounced for
something more extensive and more “ difficult.” Seem¬
ingly, among musicians of all grades short of artistship
itself, the aim is not so much to understand any piece
of music and play it with intelligence and full grasp of
its beauty and meaning, as that every piece, always the
most difficult possible to the performer, shall be gone
through with only in that superficial fashion needful for
it to serve as a test of the speed of his fingers and the
blankness of his conception of it. But let us throw away
for the present any view of this point save what we may
call the rights of the listener.

what his ambition goads him to rather than what his
ability and capability suggest to him. How much more
is that teacher or pupil accomplishing who aims to do
perfectly and beautifully what he has found he is able to
do than the teacher or pupil who blindly pants to do
recklessly and soullessly what he aspires to do ! Look
over the well-selected program of any great artist, and
you will see how he ferrets out only what he has found
suited to him, only what fits him, only what he can do
well and to the satisfaction of his sense of finish and
completeness. One who can play a Tschaikowsky con¬
certo may be unable to play one by Saint-Saens; one
who finds for himself contentment, pleasure, and full
scope for his artist-nature in a Schumann concerto may
reject one by Beethoven, wherein he is ill at ease to the
point of abject failure. If amateurs and all aspiring
musicians must ape the great artist, let it not be in
straining after something they can not rightly master •
let them rather imitate the artist in seeking only what is’
best suited to them, what is fitted for their capacity and
their temperament, what they can comprehend and love
and cause others to love.
There are, too, besides these considerations, other
things to be thought of in this matter of restriction
one s self to what one is strictly able to do well • and
this time let us thiuk solely of the interests of the «>!
tivated listener.
*

If, before such an audience as any skilled teacher of
average repute is able to gather at a concert, that teacher
Even were this straining after the great things in
play a program whereon shall be represented, let us say,
music, at the cost of the simpler, successful in railing
Schumann, Schubert, Liszt, and Beethoven ; and if that
those great things to the very zenith of popular apprecia8
teacher will select from these composers not what is the
tion it could not by any means be taken as certain that
utmost he can manage to compass with his degree of
only these greater works possess true art value • andtW
skill, but rather what he can make intelligible and
compass and extent which we call the greatness Tl
agreeable and beautiful to' his hearers, how much more
work is alone the criterion of that art value. To hold
successful that concert than the one where some ambi¬
solely to extensive things, slighting the less extL
tious soul wades far into matters beyond his depth, and
is but to exaggerate the importance8 of the^r ^
how much nearer has music come there to its real office !
depreciate the value of the lesser. Because Homer and
If, instead of the “ Carnival,” or that immense but ab¬
Shakspereare exalted and great, is no denial of the
struse C-major “Fantaisie,” which he maybe able to
of Burns or Keats ; the greatness of the one is no re
?
wade through without playing a note incorrectly and
why the beauty of the other should be sacrificed a""
without any degree of comprehension, that pianist
is this lack of proportion in everv-dav intern i Al S°
should elect to play the “ Faschingsschwank, ” or one of
whole range of musical literature that is Mtmorekelffiy*

the sea-level of the community in which we are placed ?
It is the only way to succeed in life. Let us be true,
even as the bravest spirits whom the world has ever
known were true, and they helped the world up to their
standards.
I would not find fault with Miss Fothergill, althongh
she paints the well-nigh inqiossible of a public singer in
a foreign country. I would not urge one to refrain from
reading Miss Amy Fay's “Music Life in Germany,”
simply because, now a-days, a girl can not live on $15 a
month in any music center in Germany. I would not
urge a violin student to abstain from rcadiug “ My Mu¬
sical Memories,” by Haweis, simply becanse that gen¬
tleman extols Paganini to the skies and forgets to ex¬
plain that the world does not admire “fireworks” now
so much as in thedaysof that virtuoso. I would simply
say to those young students who are reading and study¬
ing, Get the very best you can out of everything ; work
and don’t dream.
Admiral Dewey, the present hero of the hour, read,
as a boy, “The Life of Hannibal.” He conceived the
daring projectof crossing the Green Mountains in winter,
^ e'* rom f°°t to summit they were covered with ice.
e ai ed. 1 erlmps he has long ago allowed his fervid
magi nation to cool. His daring exploit at Manila was
p° , n°D ’y c^anc®- He knew his power and opportunity.
in of the study, the experience,—yes, the very
genius,—which prepares one to execute ! Admiral Dewey
^ as prepaje,;. Music student, you will only win snccess
i e when you are thoroughly prepared.

ily, being asked what she played when
menttrePnC<V “N°tl,iUg- 1 nsed *» P'-v« good d
who LT
’ 1 thiDk’ but 1
lessons of a
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endured.
Not feeling quite myself the day after my experiences
with the music journalists, I strolled up Broadway, and,
passing the opera-house, inspected the menu for the
evening.

I read “ 1 Die Walkure,’ with a grand cast,”

and I fell to wondering what the word “Walkure”
meant.

I have au old-fashioned

acquaintance with

German, but never read a line or heard a word of Wag¬
ner’s.

Oh, yes;

I forget the overture to “Rienzi,”

which always struck me as noisy and quite in Meyer¬
beer’s most vicious manner.

But the Richard Wagner,

the later Wagner, I read so much about in the news¬
papers, I knew nothing of.

I do now.

I wish I did n’t.

Says I to myself, “Here's a chance to hear this Walk¬
over opera.

So now or never.”

I went in, and plank¬

ing my dollar down I said, “ Give me the best seat you
have. ”

“ Other box-office, on 40th Street, please, for gal¬

lery.”

I was taken aback.

“What!” I exclaimed,

“do you ask a whole dollar for a gallery seat ?
much, pray, for one down-stairs?”

How

The young man

looked at me curiously, but politely replied, “Five dol¬
lars, and they are all sold out.”

I went outside and

took off my hat to cool my head.

Five good dollars—a

whole week’s living and more—to listen to a Wagner
opera !

Whew !

It must be mighty good music.

Why

I never paid more than twenty-five cents to hear Mo¬
zart’s “Magic Flute,” and with Carlotta, Patti, Karl
Formes, and—but what’s the use of reminiscences?

I

could not make up my mind to spend so much money and
I walked to Central Park, took several turns, and then
came down town again.

My mind was made up.

I

went boldly to the box-office and encountered the same
young man.

“Look here, my friend,” I said, “I

did n’t ask you for a private box but just a plain seat,
one seat.”
tired.

“ Sold out,” he laconically replied and re¬

Then I heard suspicious laughter.

Rather dazed

I walked slowly to the sidewalk and was grabbed_
there is no other word—by several rough men with
tickets and big bunches of greenbacks in their grimy
fists.

“ Tickets, tickets, fine seats for ‘DeVolkyure’

to-night.”

They yelled at me and I felt as if I were in

the clutches of the “barkers ” of a down-town clothing

the beginning of Schubert’s “Erlking.” The noise
began in earnest and by the light from a player’s lamp I
saw that the prelude was intended for a storm. “ Ha ! ”
I said, “ then it was the ‘ Erlking ’ after all.” The cur¬
tain rose on an empty stage with a big tree in the mid¬
dle and a fire burning on the hearth. There was no
pause in the music at the end of the overture,—did it
really end ?—which I thought funny. Then a man with
big whiskers, wearing the skin of an animal, staggered
in and fell before the fire. He seemed tired out and the
music had a tired feeling too. A woman dressed in
white entered and after staring for twenty bars got him
a drink in a ram’s horn. The music kept right on as if
it were a symphony and not an opera. The yelling from
the pair was awful at least so it seemed to me. It ap¬
pears that they were having family troubles and didn’t
know their own names. Then the orchestra began
stamping and knocking and a fellow with hawk wings in
his helmet, a spear and a beard entered and some one
next to me said “ There’s the Hunding motive.” Now
I know my German but I saw no dog, besides what
motive could the animal have had. The three people a

expected. Give me my Dussek, give me Mozart, let
me breathe pure, sweet air after this hot-house music
with its debauch of color, sound, action, and morals.
I must have the grip, because even now as I write my
mind seems tainted with the awful music of Richard
Wagner, the arch fiend of music. I shall send for the
doctor in the morning.
Oi.d Fogy.

WHAT ONE MAN DID.
The writer knows of a town not far from New York,
where a few years ago there was nothing extraordinary
in the way of musical culture, but to-day in that iden¬
tical town there are more musical homes than in any
other place of its size in the United States. It all came
about through the hard, earnest work of a man who was
engaged to teach the school children of the town on
certain days. Many people laughed at the idea of trying
to teach girls and boys of from seven to nine to read
music at sight; but the man kept right on, and he also

rgLTd-rtudrand
taikedtune.
to
talk, for I did n t hear a solitary
The girl a
went
to bed and the man followed. The tenor had a W
scene alone and the girl came back. They must Wa
found out their names for they embraced and after pull
mg an old sword out of the tree, they said a lot and

taught sight-reading to the older pupils of the public
school. As the months slipped around, the parents
noticed that their children were singing not only solos,
Jut duets and trios and quartets, and with such taste,
eauty, and finish as to make them ask how they did it.

™ ;7; }
g,ad
^d patched up the family
wHb tl n i
became of the big, black-bearded fellow
with the hawk wings in his helmet’

Why, Mr.- taught us in school,” they would
answer.
it’s just lovely to sing, for he shows us
how so nicely and easily.”

The next act upset me terribly.

I read m book

couto n’t make out why, if Wotan was the God of al
and high muck-a-muck, he did n’t smash «i l n •
. 1
especially that cranky old woman of his,
a pretty name !

6w
P^a<-e was amazed, and the influence of that
one man was so far-reaching that it made itself felt in

I got quite excited when Nordica

a yelling sort of a scream high up on the rocks N t^
the music, however, but I expected her to fall'n N
break her neck. She did n’t and shn r
and
music at that. Why it would twist tb"8 W,agDer’s
giraffe ! Quite at sea I saw the
l
°f 8

rn „„a

The children of both the primary and grammar depar ments made such rapid progress in their music that

v„„

„s Mc> ,eten

y

ome from which children went to listen to his

tw ,m®8’ and to'day there are hundreds of homes in
a
wn in which music plays a most important factor
ccess and happiness. On many occasions there have
most euj°yatde entertainments in which this man’s
Part’ an|l not long ago they composed
S] i 6 eutire chorn9 of a famous oratorio given in a
crowded church. MV. H. A„ fn ■■ The iUlrJomey
cm
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ments of a dancing bear, should be borne in
1)) Without ritard.
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No one will deny that a tenor singer is a very
touchy person to have anything to do with. His voice
is the gift of God, and no human being ever possessed
such a beautiful voice. There is blood in his eye the
moment you ask him if he ever heard Mr. R-k in
“ Tristan,” and in his jealous rage he tells you that Mr.
It-k not only has a poor conception of the part,
but that he is not the possessor of a tenor voice, anyway,
and proudly adds, “ Now, my voice is a pure tenor,’’and
then compares it to the voice of some great tenor singer
long dead. He never by any chance compares it to that
of any one living.
As you are leaving the concert-hall after a brilliant per¬
formance of the Tschaikowsky Concerto by Mr. J-,
a man with a fur lined overcoat—or, I might better say, an
overcoat with a little man—comes in your direction and
a voice commands you to stop. It says, further, “Well,
what did you think of Mr. J-’s performance?”
You reply that it was the most satisfactory and enjoyable
performance that you had ever heard. The little voice
retorts : “Bah ! There is no breadth to his playing ; he
also lacks sentiment, and I thought it was altogether a
very bad performance. Now, I am going to play that
work next Thursday afternoon. Allow me to offer you
some tickets. Come and hear me ; I think you will like
my conception better than Mr. J-’s.” This same
individual has, of course, seen nothing good in Mr.
J-’s playing. He could n’t; he is too self-important,
too narrow-minded, too uncharitable.
Probably he has accepted a “limited number of
pupils,” and here is where the real harm is done. Nine
out of every ten of these uncharitable persons do not
deserve the name of musicians, and are not bona fide
musicians. You will probably say that none of them
are musicians ; but I can not agree with you there. I
have often been surprised at the bitter and uncharitable
remarks of musicians whose ability can not be ques¬
tioned. They positively refuse to acknowledge any¬
thing good in the work of their enemies or those for
whom they have a personal dislike. What a pity that
these men are not more manly or, to say the least, honest!
One day last week I attended a recital in Carnegie

studio with a class of admiring pupils the whole world,
and see nothing but your own importance ; you, who
can not appreciate art, who can not be honest with your¬
self and with your pupils,—you, who can not be chari¬
table, get out of the profession and shovel mud; it would
be more becoming and, I’ve no doubt, more natural to
handle.
The man who can do something worthy is generally
charitable toward his fellow-men and fellow-students.
He can appreciate the efforts of others, and, instead of
looking for that which is bad in the work of an artist, he
discerns that which is good. And this is his reward !
Now, it is seldom that one finds every good quality in
any one artist, and it is an unpardonable blunder on the
part of any teacher not to endeavor to find out just
where this or that artist excels, and to instruct his
pupils accordingly. It is pretty safe to say of all the
pianists who come to this country heralded as great
artists, and who appear with the New York Philhar¬
monic Society or the Boston Symphony Orchestra, that
there is something worthy in their playing or’they
would never be offered to the public under such
auspices.
By way of illustration, let us take Mr. Rosenthal
His playing may not be altogether pleasing to you. He
may annoy you by his tempo in the Rubinstein “ Valse
Caprice,” or in the finale of the Symphonic Etudes
by Schumann, but what can you say of his playing of
the last movement in the Chopin Sonata, or the finale
of the Beethoven Sonata “ Appassionata ” ? It is right
here that we need Mr. Rosenthal especiaUy. His pro¬
digious techuic makes it possible for him to produce
effects in these two numbers where other- artists have
failed.
-J

VAC A CUJUJ

Have you heard him play, or rather attempt, th.
thoven Sonata or the Symphonic Etudes ? If so yo
probably agree with me in saying that here he
of his element. But have you heard him play C
or some of the Henselt Etudes ? Mr. de Pachn
Chopin playing is unexcelled, and students should
fail to hear him in a Chopin recital.

In conclusion, I want to say a word about uncharitable
criticism passed upon a musician’s long hair. It is not,
as many persons think, all for publicity. The great
concert artists are a nervous, sensitive class of men.
Every one knows that the quickness and complication
of the brain and nerve movements in piano-playing—
from the page to the eye, from the eye to the fingers—
are the most wonderful the human organization is capa¬
ble of. Samson’s strength was in his hair—that is an
allegory. Yet who knows but what the physiologist
will be able some day to explain the truthfulness of
what many of us already know empirically, that these
long locks, by their weight, their heat, their electric or
magnetic properties, or other hidden virtues, may effect
a precious protection to these excruciatingly sensitive
nerves ? Why does my dog howl when I play ? They
say it is because it causes actual pain in his earn.
Pianists do not wear their hair en bandeaux, hiding their
ears, like Merode at the opera, it is true ; but ought not
their consensus in the practice speak for itself?

Teachers who have pronounced opinions and who
make up their minds very positively about musical
matters are much inclined to ride hobbies; they will
follow to the hitter end some given course of instruction
or particular exercises, and make a pupil follow them and
their hobbies and their inflexible ways instead of adapting their methods to the pupil, as a good teacher should
do. There is no one way of teaching any given thing
that is best for all pupils; for each has his own mental
bias, which the teacher must discover, and then apply
his instruction in a way that wHl bring about results
that shall measure up to the art standard. No teacher
can afford to ride hobbies, or to think that his own ways
of doing things are the only true ones. He must be
constantly changing his plans of working, making each
step an advance on the former. The “hobby horse”
never moves from his place.—" Musical Opinion.”

Life is what we make of our opportunities.
people make opportunities.

Some

which transfigured even the common things of life.”
This was the heritage of race that came to Chopin
through his Polish mother, and no one has so well sung
the glory and the sorrow of Poland, at one time the savior
of Christendom, later the spoil of those whom she had
saved from the ruthless hordes of the Euler of the Faith¬
ful. His music shows the characteristics of his maternal
blood and the influences of his early surroundings. The
Polish nature is one of contradictions; so is Chopin’s
music. One of the most distinguished women of Paris,
in speaking of Chopin’s music, said that it suggested to
her those gardens in Turkey where bright parterres of
flowers and shady bowers were strewed with grave¬
stones and burial mounds. Even in his gayest moments
the Pole is conscious of an undercurrent of melancholy.
There is no record as to the character of Chopin’s
father, but judging from his career he must have been a
man of considerable resources and education. First he
was bookkeeper to a French acquaintance, who was
proprietor of a flourishing tobacco business in Warsaw ;
then tutor to a young Polish nobleman ; later professor
of French in the Lyceum at Warsaw, and afterward in
the school of artillery and engineering and in the mili¬
tary preparatory school. Besides this he conducted a
private school of his own. A lady who met Chopin’s
mother, when the latter was advanced in years, described
her as a quiet, intelligent old lady, of great activity, in
contrast to the languor of her son, “ who had not a par¬
ticle of energy in him.”
Chopin’s Education.

Frederic Francois Chopin was born March 1, 1809, at
Zelazowa Wola, about twenty-eight miles from Warsaw.
His early education he received in his father’s school.
His first musical instruction was received from Zywny,
said to have been a pupil of Bach,—a good all-round
musician, violinist, pianist, and composer,—who re¬
mained his teacher until the boy reached the age of
twelve years. During this time Chopin must have made
good progress, since before he had completed his ninth
year he had played in public, and had become the pet
of society, being hailed as a second Mozart. He also

pieces of Hummel, there is nothing in Chopin’s style
that would suggest that Hummel’s playing exerted a
permanent influence on him. Likewise in regard to
Paganini, who so strongly influenced Liszt.
First Concert Tour.

In July, 1829, Chopin set out for Vienna, He met
with a warm reception from various musical people, and
was generally urged to give a concert. This took place
in August, and was pronounced a success ; the orchestra,
as usual, critically, even cynically, disposed to new¬
comers, joined in the applause. A week later he gave
another concert.
It is interesting, at this day, to read criticisms upon
his playing. One paper said: “There were defects
noticeable in the young man’s playing, among which we
may specially mention the non-observance of the indica¬
tion by accent of the commencement of the measure” ;
that is, that Chopin’s phrasing was so much more deli¬
cate and subtle than was customary with pianists in that
day. Another laid great stress on the fact that “he is
a young man who goes his own way,” and that “he de¬
sires to produce good music ” rather than to please. And
whither did that “ way ” lead but to the heights which
but few others have scaled, and to fame as the com¬
poser par excellence for the piano ; and he did both “pro¬
duce good music ” and he has also pleased thousands,
and no doubt will for many years to come.
Chopin, in commenting on the Viennese musical pub¬
lic, said that they had a taste for thumping, and that
he would rather be told he had played too delicately
than too roughly. “It is my manner of playing ” he
said.
’
The Second Tour.

He returned to Warsaw, devoting his time principally
to composition, and in 1830 again set out for a tour
certainly well-equipped with original compositions
suitable for public concerts. Two concertos, the varia¬
tions on the air “ Lacidarem,” the “ Fantasia on Polish
Airs,” the Polonaise in E-flat, afterward rewritten and
published as Op. 22, all with orchestra, a number of
compositions for chamber music and a number of solo

of his mind, the sweet and captivating originality of his
conversation, gained for him the attention of the most
enlightened men ; while those less highly cultivated
liked him for the exquisite courtesy of his manners.”
A Member of the Paris Musical Circle.

Chopin met all the musical celebrities of Paris. The
story of the visit to Kalkbrenner is too well-known to
need repetition. It seems clear that Chopin did attend
KalkbreDner’s classes for a short time. He writes as
follows in regard to the influence these lessons had on
him : “So much is clear to me : I shall never become
a Kalkbrenner ; he will not be able to alter my perhaps
daring but noble resolve to create a new era in art.
It I now continue my studies, I do so only in order to
stand at some future time on my own feet.” Other of
Chopin’s musical friends and acquaintances were Cheru¬
bini, Bellini, Hiller, Berlioz, Meyerbeer, and Liszt.
Chopin’s first concert was on February 26, 1832.
While it brought him artistic recognition, it was not a
success financially. Yet later we find that he had a
fair number of pupils, at a remunerative price. This
income and the returns from his compositions formed no
inconsiderable sum, but he was compelled to live after
the fashion of people whose means were far beyond his
own, and later, when his health began to fail, the con¬
stant worrying to make ends meet contributed much to
accelerate his decline.
Up to 1835 he played in public, but only occasionally.
He felt that his genius could not cope with great masses
of people. Speaking to Liszt on this point, he said :
I am not suited for concert giving. The public in¬
timidate me, their breath stifles me.”
Mendelssohn and Schumann on Chopin.

In the summer of 1835 he met Mendelssohn and
Robert Schumann, the latter an ardent admirer and a
champion of the Polish composer in the German musi¬
cal press. Mendelssohn, in a letter, says of Chopin’s
playing .
There is something thoroughly original and
at the same time so very masterly in his playing that
he may be called a really perfect virtuoso.” Schumann,

member that he was enabled to play almost every thing
with the left hand alone.
Upon Lebert’s request, the count seated himself at
the piano and began playing his own arrangement of
Mendelssohn’s “ Auf Fliigeln des Gesanges.”
It was certainly one of the most original performances
I ever listened to. Here was a player capable of bring¬
ing out with one hand the same effects as an ordinary
pianist was with two.
The term ‘ ‘ ordinary pianist ’ ’ would not apply to Count
Zichy. His playing was imbued with the same warmth,
poetry, and passion as though nature had allowed him
the use of both arms. He brought out the cantilene of
Mendelssohn’s exquisite melody with the most touching
expression—the more touching, as we had just listened
to the pathetic tale recounting the loss of the right arm.
Lebert had tears in his eyes and appeared deeply
affected by the playing of the count.
The latter then explained a few matters pertaining to
his manipulation of the keyboard. The pedal, of course,
plays a very important part in connection with left-hand
playing.
While the thumb principally carries the
melody, the harmony, especially when the ordinary
arpeggio is introduced, is sustained by the pedal. Thus,
the same effect is produced as though two hands were
playing. Indeed, I imagined I was listening to a twohanded pianist while listening to Count Zichy. His
command of the keyboard was remarkable, and his
playing, though hampered by the loss of one of his
hands, musicianly to a degree.
Since then Count Zichy has achieved great celebrity.
Besides being appointed to the position of President of
the National Conservatory of Budapest, he became
the director of the Royal Opera in the same city. An
opera of his was performed at Berlin some time ago, at
the request of the German Emperor, and with great suc¬
cess.
A most charming man, an excellent pianist, a
distinguished musician—such is Count G6za Zichy.

The cultivation of the left hand receives by far too
little attention.

the piano, giving it to the left hand alone.

splendidly as a left-hand study.

When Joseffy first came to this country his right
hand one day became disabled. He thereupon arranged
one of Bach’s compositions for the left hand alone, and
played it in public. He also played Brahms’ arrange¬
ment of the chaconne for the left hand alone—a feat
which I never heard performed by any pianist either
before or since.

Whole collections of etudes have been written for the
cultivation of the left hand.

To Bach admirers with moderate technic wishing to
cultivate left-hand playing, the following pieces may be
recommended : Gavotte in D-minor from English suite,
No. 6, and Gavotte in G-minor from English suite
No. 3.
Handel will repay the student on the lookout for lefthand practice in his suites. Haydn and Mozart do not
afford many opportunities for the cultivation of the left
hand. A favorite figure with Beethoven is the broken
octave. We find examples in the following sonatas :
Op. 2, No. 3, first movement; Op. 13, allegro; Op. 28
scherzo ; Op. 54, allegretto ; Op. 31, No. 2, adagio; Op!
106, allegro, and others. (Reinecke, in his recent book on
“Beethoven’s Sonatas,” suggests a very practical way
of overcoming the difficulty in the twenty-second bar of
the first movement of the F-minor Sonata, Op. 2, No. 1.)
Beethoven offers some excellent left-hand practice in
Op. 53 and Op. 57, as well as in the Minuet, Op. 22 and
Op. 26 (last movement).
Weber’s sonatas give the left hand some hard nuts to
crack. Thus, the C-major Sonata (first movement) con¬
tains some splendid passages for the left hand.
Brahms arranged the last movement of the same
sonata—the so-called “ Perpetuum Mobile ’’—for the left
hand, thus turning it into a magnificent etude. Tschaikowsky did the same. Weber often gives delicious bits
to the left hand indicating a ’cello-like character, as in
the trio of the Minuet (C-major Sonata), Andante
(A-flat Sonata), Rondo (D-minor Sonata).
An exceedingly difficult run in broken octaves for the
left hand is found in Weber’s “ ConcertstUck ” (allegro
passionate, toward the end). The pianist who can play
that run in the proper tempo can lay claims to possess¬
ing a highly cultivated left hand.

Thus, Dr. Edouard Krause’s “School for the Left
Hand ” contains fifty exercises for the left hand alone.
This work is not well known and deserves a greater
popularity.
Czerny’s Op. 399 contains ten great etudes. The
present writer spent many an hour over No. 7 of this
collection during his student days in Paris, and never
regretted it.
Tappert has written a collection of left-hand exer¬
cises as well as Geza-Zichy. The last-mentioned col¬
lection contains an excellent arrangement of “The Erlking ” for the left hand alone. The most recent lefthanded specialist is the Parisian pianist and pedagogue,
I. Philipp, who has published quite a collection of lefthand passages, arrangements from Chopin’s works,
with Durand and Schoenewerk (Paris).

“My teacher works so during my lesson I should
think he would fall dead at the end of the hour,” said,
in ecstasy, an admiring pupil of her professor.
But it was for her to work, not he.
Yes, but you have to. These pupils stand there like
sheep. They have no idea what to do ; they do n’t
know. \ on have got to show them.”
There they are and there you have the source of the
incomparable stupidity of the average debutante-—the
average singer, in fact. Their inside eyes are glued to
visions of the teacher’s actions. Their mental effort is
all given to remembering just how he did and how he
sung and what he said. It is memory, not creation;
it is recitation ; it is monkey and parrot imitation,
not interpretation. Let teachers aim to find out how
to get pupils to work, and not waste their energies in
carrying mentally inert pupils on by main force —
“ Courier.”

as illustrated in the engraving of music plates. Most of
our studies are reprints from old foreign publications ;
the man who stamps the notes into the plates is not
supposed to know the peculiar meaning attached to the
so-called grace notes, but makes as accurate a copy as
possible from the manuscript, the result being most con¬
flicting ideas as to the original intention of the composer.
Succeeding publishers have had the dies with which they
stamp notes conform as nearly as possible to the old
models, so we are confronted with a conglomeration of
characters which, to the student especially, suggests
impossible, or at least improbable, things.
The appoggiatura and acciacatura and the various
grupetti, with all the theoretic and traditional light
that may be shed upon them, are a constant source of
inquiry as to the exact purposes of the writer. The old
editions of Schumann and Schubert and the operatic
scores are filled with these inconsistencies. There is no
question but that Mr. Louis Arthur Eussell has made a
valuable contribution to literature in his great work on
the “ Embellishments,” which is quite as important to
the vocalist as to the instrumentalist ; but the responsi¬
bility yet rests with the teacher to use his influence with
publishers to make all new editions of reprints conform
to modern usage.
Another matter of interest to teachers may be com¬
prehended by the bibliography of technical exercises.
Here is a field—apart from any individual prejudices as to
what may constitute the correct tone or method—which
interests every teacher.
The question is not what
studies do you write for your pupils ; because all of us,
after arriving at a certain point, discard the pencil and
turn to the library, which affords an inconceivable assort¬
ment to select from—good, bad, and indifferent. If the
consensus of opinion could be had on some of the fol¬
lowing questions, what a help it would be to many
teachers who have had their attention called to the
works that others were using with eminent success.
What do you consider the best group of vocalises for
early, middle, and advanced grade students?
What author gives the best special exercises for the
trill, portamento, and other embellishments ?

same spirit, and should stand by one another on the com¬
mon ground of advancing the standing of the American
vocal student by the strength which must result from a
comparison and interchange of ideas.
I think that
nothing can be more despicable than the idea brought
out in a story told of another London teacher, who said
to a friend who had remarked upon the great number of
beautiful voices that had been ruined in training, “Yes,
thank God, ninety per cent, of the voices are spoiled by
faulty teaching ; if all teachers understood their busi¬
ness, the few that succeed so well now would not be
able to make a living.” •

short and the rest periods twice as long. For example,
if one has his entire time to devote to singing, by begin¬
ning at nine in the morning and singing fifteen minutes
and resting thirty minutes all day, by half past five at
night he has gained three solid hours of practice, and in
a manner impossible to cause fatigue, and has had also
five hours in which to eat, sleep, and do other things,
which other things should always be selected with a
view to their possible influence upon the strength re¬
quired for the real work of the day.
As to the mode of practice, I advocate the practice of
all exercises such as scales and single tones to he done
standing, and usually unaccompanied.
When it is

CHATS WITH VOICE STUDENTS.

possible, the practice of vocalises, solfeggio, and repertory
should also be done standing, with an accompanist at
the piano. These conditions are unusual and ideal; but
why should I compromise ? Ideal conditions aTgne for
ideal results ; and if we can not have ideal conditions, we
can set them for our standard, and come as near to them
as possible. Our results will conform invariably.
Finally, don’t expect your voice to begin to reveal
its true character or its possibilities in less than from
three to five years, and then give it five years more in
which to mature. The mistake of vocal students is, they
look upon singing as an art easily attained and quickly
remunerative. Hopes and fears have no place in the
crucible of the vocal alchemist. If he has taken up the
art with a sufficient reason, his success is a problem
which will only be solved by the almanac and the
wisdom and persistence with which he practices. If he
has erred in his selection of a profession, then, indeed,
he was born under an unlucky star.

ii.
In the last issue I promised in my next “ Chat ” to
speak of methods of practice. This is a vital question,
and in other lines of musical work has been much dwelt
upon. It is remarkable how the rugged technical road
of the pianist has been made smooth by invention and
device, until at last it would seem that the nerves, mus¬
cles, and hones of the hand and arm had been fully
comprehended as to the possibility of their development,
and short roads discovered for the attainment of that
power, elasticity, and lightness which formerly had
been gained by unnecessarily severe and arduous labor.
In the vocal field this is impossible. Nature is inexor¬
able in her demands, and the work for the hand and
arm proves this, since the change for the better has
been established by the clearer knowledge of what
nature had a right to expect and would more quickly
and willingly respond to. But we must not forget that
in the case of the pianist they are dealing with forces
not within themselves, but with outward conditions
which, by much experiment, have been so perfected that
they have practically become laws. It is in obedience
to these fixed laws, through study and appliance, that
perfection has been attained and the limit of digital
cleverness reached.
The singer’s tone depends upon himself, both in its
conception and its presentation. He can not rely upon

The fundamental construction of the voice rests in
character. It is a rare thing for a man or a woman of
beautiful character to have a disagreeable voice. Often
there will be found, among the ignorant, voices like
velvet, and when you come to know the possessor of
these voices you find that they have a beauty of nature,
and that the voice is but the natural expression of this
beauty of nature.—Ex.

In the December issue we made the announcement
with regard to our Annual Prize Essay Contest. We
would draw your attention to this, and hope that we
will hear from some that have not before favored us, but
be careful to write only along the lines mentioned.
There has been a great deal of satisfaction and good to
all concerned from our former oilers.

We hope to hear from all our patrons who are in need
of anything in the line of music for the beginning of
the term following the holidays. Send to us for our
complete line of catalogues giving our terms and dis¬
counts to the profession. You will find that our dis¬
counts are large, our terms liberal, and that our service
is exceptional. Every order receives attention the day
it reaches us.

“Twenty-four Melodic Studies,” selected from
the works of J. Concone. A collection of music—
“ melodic,” as the title suggests—forpupils who are diffi¬
cult to interest. These selections are all revised and
annotated, with a biographical sketch of the author by
C. B. Cady.
“Concert

Album,

tions,” volume II.

with Pianoforte

Composi¬

A large collection of popular music,

such as is heard at concerts and musicales. A fine edi¬
tion. Large music size, published in the best style.
“Studies in Phrasing,” First Book, by W. S. B.
Mathews. This is the original set of phrasing studies,
upon which all later collections with this idea in view
have been modeled.
It consists of selections from
the great masters. Available in the third and fourth
grades. No better collection of poetic pieces for young
players has ever been published.
“Selected Songs Without Words of Mendels¬

This edition consists of a collection of the
choicest of the forty-eight “Songs Without Words” ;
only the undesirable ones have been cut out. Mr. C. B.
Cady has carefully graded and annotated this edition.
It has a number of special and interesting features. The
volume contains a portrait and a sketch of Mendels¬
sohn’s life.
sohn.”

Special Offer for January.—For two dollars, cash

with the order, we will renew your subscription to The
Etude for one year, and send you a copy, postpaid,
of Mr. Mathews’ latest work of musical literature—
“ The Masters and Their Music. ” This is richly bound
in cloth and gold, illustrated, contains biographic and
critical annotations, and carefully selected musical illus¬
trations relating to Bach, Handel, Haydn, Beethoven,
etc. The second part of the same book contains chap¬
ters, prepared with equal care, upon “Modern Masters
and American Composers.”
For $1.75 we will send, in addition to a year’s sub¬
scription to this journal, a copy, postpaid, of Mr. Gates’
new collection of quotations, “In Praise of Music.”
There is a quotation for each day of the year. The work
is bound in red cloth, gilt, the binder’s stamp printed
in four colors—an exquisite gift book. This offer not
only refers to renewals, but to any one year’s subscrip¬
tion, no other premium being given.

During the month in which the supplement is given

it is our custom to sell that supplement, printed on

Many prominent musicians have been good enough
to say that The Etude has been the most active element
in the wonderful advancement that musical art has
made in this country during the last fifteen years.
However that may be, we feel justified in saying that
we have spared no effort or expense to make The
Etude as good as we could. We certainly have had
the best thoughts of the musical thinkers and leading
teachers and musicians of the world as contributors.
But we feel that our growth in circulation has largely
been owing to the active ljelp that our subscribers have
given us.
They have appreciated The Etude, and
have brought it to the consideration of their pupils and
musical friends. But there are thousands of such who
do not yet take our journal, and we feel that if these
were made acquainted with its pages they would become

a page devoted to a special premium over and above,
and in addition to, everything else offered. To every
person sending us during the year 1899, from the 1st of
January to the 31st of December, twenty-five subscrip¬
tions, we will give in addition to the regular premium
or the cash deduction which they took for the obtaining
of them, an additional $5.00 worth of books, or $10.00
worth of sheet music, from our own catalogues, which
will be sent to any one, free, upon application, at any
time.

The Etude for February will contain several inter¬
esting articles : one, the first part of a story, in the form
of selections from a diary, recounting the struggles of a
young musician who aspired to eminence as a virtuoso ;
a number of replies to a series of questions of practical
interest to teachers ; a fine article for the vocal depart¬
ment by Mr. Edmund J. Myer, of New York City ; and
one on automatic musical instruments by Mr. Robert
Braine.
V

The picture in the holiday issue, “Singing of Mozart’s
Requiem on the Last Day of His Life, ’ ’ attracted unusual
attention. In execution it was the best we have yet
produced, and as a decoration for walls no musical pic¬
ture can excel it. We have a few extra supplements,
which can be had for ten cents a copy, postpaid, put up
in a strong mailing tube. We have also imported from
Paris a few elegant engravings in India ink, and some¬
what larger in size, 22 x 28. We will dispose of these at
actual cost, which is $5.00. We have only a few remaining, and when this lot is exhausted copies can not be had
in this country.

The Riemann “Dictionary,” or “Encyclopedia of
Music,” which we sold during the holidays for $2.50,
was a pronounced success. The offer of reduced rate is
no longer in force. The retail price of the book is $6.00,
with the usual discount to the profession. The work is
the latest of its kind. Every known subject in connec¬

Mrs. Mary Gregory Murray, of Philadelphia, has issued a neat
pamphlet, giving a r6sum<§ of her lectures on “ The Ethical Light,”
“Laboratory Lights,” “The Psychological Light,” “The Light of
Logic,” which she calls “Search Lights in Modern Music Study.”
Mr. Henry Eames, of Chicago, has taken charge of the piano
department of the School of Musio connected with the University
of Nebraska.
Ralph D. Hausrath has severed his connection with the Ger¬
man Conservatory of Music, and is now with the Scharwenka Con¬
servatory.

whole night on the day on which I received it, and only
laid it down when my eyes would no longer remain open
to permit me to read.
Otto Merz.

We have read the hook “How to Teach : How to
Study,” and find it admirably adapted to the needs of
music teachers and pupils; especially the seventh, eighth,
and ninth lessons.
Sisters of St. Joseph.

Mr. A. J. Goodrich, of Chicago, has commenced a series of lec¬
tures on the programs of the Chicago Orchestra concerts, at the
Mrs. John Vance Cheney School. He will also deliver a similar
series before the Musical Club of Evanston, Ill.

Sefton’s work, “ How to Teach : How to Study, ” seems
to represent an “experience” which has been consci¬
entiously evolved, and is valuable. The subj ect-divisions
are shorn of all that is non-essential, and clearly pre¬
sented in most orderly sequence. No time need be
wasted in getting the writer’s ideas, and doubtless much
saved in putting them in daily practice.

The ShurtleffSchool of Music, Alton, Ill., has arranged a series of
lecture recitals by members of the faculty. A recent one was on
“ The Organ and Great Organists,” the lecture by Mrs. C. B. Rohland, illustrated by Mr. W. D. Armstrong. The early Italian and
German schools, the later German, and the modern English and
French schools were considered.

“The Masters and Their Music ” arrived in good con¬
dition a few days ago. After looking the book carefully
through I am greatly pleased with it, and expect to find
it very useful in my class work this winter. I consider
it quite a valuable addition to my musical library.

Mr. E. M. Bowman conducted a unique concert in the First Bap¬
tist Church of Brooklyn, on the occasion of its Diamond Jubilee.
The program was a reproduction of the music from the early time
of the Israelitish exodus to the present day. The shophar was
introduced. The choir of the Baptist Temple, 200 voices, under
Mr. Bowman’s direction, assisted in rendering the choral selec¬
tions.
Miss Hannah Smith, author of “Music—How it Came to be
What it is,” has arranged to give a series of lectures in New York
city on “ The History of Music ” and “ Musical History and Liter¬
ature for Students.”
Mr. Harvey Wickham, of Middletown, N. Y., has resumed his
series of choral concerts. The last work given was Dudley Buck’s
cantata, “ The Coming of the King.”
At the December meeting of the Art Society of Pittsburg the
Pittsburg Orchestra, under the baton of Victor Herbert, played the
compositions which were awarded prizes in the competition insti¬
tuted by the Society some time ago. Interest centered in the com¬
position, symphonic piece,” Prelude to Goethe’s ‘ Faust,’ ” by Mr. Ad.
M. Foerster, and the overture, “Richard IIT,” by Fidelis Zitterbart,
both of Pittsburg. The Art Society was organized for the purpose
of stimulating composition among the local musicians and fostering
a public spirit in regard to music among the citizens of the city.
At a meeting of the Wisconsin Academy of Sciences, Arts, and
Letters, December 27-28, 1898, held at Milwaukee, Wis., Fanny
Grant, a contributor to The Etude, read a paper on “ Arts and
Letters in Wisconsin; Having to do Especially with the Art of
Music.”

A. M. Murphy.

Mrs. Howell.

‘ ‘ The Masters and Their Music, ” by W. S. B. Mathews,
is both instructive and entertaining, and ought to be
very helpful to young music clubs as well as to indi¬
vidual pupils.
Rosa L. Ken.
Have been teaching for several years, and have exam¬
ined quite a number of musical journals, hut have found
none to equal The Etude.
Mes Della Padlock.
I think the holiday number of The Etude is very
attractive.
I will do all I can to get some of my pupils
to subscribe for it. I think it is the best musical journal
I know of.
Nettie A. Jones.
I am delighted with the Bible, and certainly feel
repaid for soliciting subscriptions to The Etude.
Nellie L. Brown.

I believe Park’s “ ConeertQuartets ” is just what I’ve
been looking for for two or three years.
Mrs. E. H. DeBois.
I wish to express my appreciation of the uniform
courtesy and kindness that you have shown me during
the year in filling all my little orders promptly and
answering my questions satisfactorily. I have not found
it necessary to deal with any other firm, as you have
obtained for me everything my class work required in
this school.
Mrs. Esther M. Griffin.

Your publications are a great boon to teachers.
U. R. White.

Notices for this column Inserted at 3 cents a word for one insertion,
payable in advance. Copy must be received by the 20th of the
previous month to insure publication in the next number.

A young LADY, CONSERVATORY GRADUATE,
-LX who is a good pianist, excellent accompanist,
and is used to pipe-organ playing in church, desires a
position in a city where there are advantages for higher
musical study. Address A. B., care of Etude.

F

or sale—a virgil practice clavier, in
good condition.
Very cheap.
Address L. J.
Emery, Box 233, Towanda, Pa.

F

or sale—nine copies cantata, ‘ THE
Haymakers,” by Geo. F. Root. Used once. Miss
Cora B. McCormick, Toledo, Iowa. Box 513.
TIOR SALE—AN INTEREST IN A KINDERGARTEN
-L
Piano Method for which the patents and copyrights
have been secured.
Address Musical Art Publishing
Company, 4313 Drexel Boulevard, Chicago, Ill.
"POSITION WANTED BY YOUNG LADY,
■
* onsei'vatory graduate, as assistant teacher of piano
in school or conservatory, or with private teacher, or as
accompanist with vocal teacher. References. Address
B, care Etude.
rPHE TRUE WAY TO APPRECIATE KINDERgarten Music Building and what it is doing for
both teacher and pnpil is to visit one of the classes.
1 he interest of the child is aroused and stimulated by
the various devices used in the method. A game is the
text-book, and what child is there whose attention can
not be won by games and bright colors? Teachers of
this method find their task not only easy but delightful,
and large returns for the expenditure of thought and
labor as well as gratification in the progress of their
ittle charges. The game can be obtained from Theo.
Prksser, 1708 Chestnut Street, Philadelphia.
VOUNG LADY WITH SEVERAL YEARS’ EX. pen®“c® desires a position as assistant piano
teacher. M. McA., care of Etude.

THEODORE PRESSER,
1708 Chestnut Street, Philadelphia, Pa.

jnrst Dance HIbum.
—-o+o*PRICE

75 CENTS.
—»ofo*—

JUST Tmm TUIECQ
TO PRESERVE
YOUR COPIES OF THE ETUDE.

TJIE EMDE BINDER

A collection of 80 pages of dance music of all kinds,
nothing of greater difficulty than the second grade.
It is simple but complete, cheap but durable,
Carefully selected. For a collection of very easy music
and beautiful in appearance.
nothing better can be bad.
It has a solid wooden back, which always keeps it
Printed and bound in our usual fine and substantial
in shape, and it does not mutilate the contents.
style.
_
The copies are instantly but securely bound by the
thin slats which ran the length of the periodical, and yet
Published by
can be removed at pleasure.
THEO. PRESSER, 1708 Chestnut St.,Philadelphia
Each Binder holds twelve copies, or a foil year’s sub¬
scription, of the Etude.

One of the finest sets of waltzes published in recent
years; a specially good grade and well adapted for
teaching purposes. Mr. Clarke is one of the best
musicians in the United States.

No. 5. QUEEN OF BEAUTY WALTZES.
Otto Heinzman.

By

This is without exception the prettiest set of waltzes
published in years, about No. 3 Grade; very melodious
and well written. We recommend this piece to the
attention of teachers, believing it to be specially well
adapted for teaching purposes.

No. 6. AMERICA FOREVER! MARCH. By E.
T. Pauli.
The latest, greatest, and best march ever written by
Mr. Pauli. Twenty thousand copies printed the first
issue; a bright, stirring composition ; good from start to
finish. The finale gives a special treatment of the tune
“ America,” that makes it thrilling and effective. Don’t
fail to order a copy of this piece.

JUST PUBLISHED.

Of all Music Dealers or the Publishers.

Price, Postpaid, $1.00.
THEO. PRESSER, 1708 Chestnut St„ Philada.

MUSICAL GAME.

THE GREAT COMPOSERS
PRICE 50 CENTS.
The Most Important and Interesting Musical
Game Ever Issued.

Send for Catalogue? of Sacred aud Secular Music.

VOVELLO, EWER & CO., 21 E. 17th St. NewYof*

Every card has an excellent likeness of a composer
contained upon it. In addition to being a most interest¬
ing game, it being like the well-known games of litera¬
ture, “Authors,” it is instructive, familiarizing the
players with the faces of the different composers, the
dates of birth and death, and last, but not least, four of
the greatest works of each. The game is a large one,
seventeen tricks and sixty-eight cards in all, so that it
can be divided in two or even more separate and dis¬
tinct games ; in this way a large number can play at the
same time.

Published by THEO. PRESSER, PHILADA., PA.

SEE WHAT WE OFFER.
We believe the above pieces to be the best
published in their class, and in order to introduce
them fully and give the readers of The Etude an
opportunity to obtain them at special low rates,
we agree to furnish any one copy selected for 25
cents, or any four copies for 75 cents, or all six
copies for $1.00. This is less than wholesale rates.
In making an order be sure to mention this “ ad ”
in The Etude, otherwise the rate will be 25 cents
a copy throughout. Our editions are the hand¬
somest issued by any publisher; amounts for less
than $1.00 can be sent in postage stamps. Make
out a sample order and write for full catalogue
containing 30 pages of music, sent free, postpaid.
Address all orders and communications to the
Publishers.

E. T. PAULL MUSIC CO.,
44 West 29th St., New York.

Studies in Musical Rhythm. E. L. Justis.
Writing Primer (two copies). M. S. Morris.
Musical Forms. E. Pauer.
A Treatise on Instrumentation. E. Prout.
Guide to Beginners in Composition.
Dr. J.
Stainer.
Familiar Dances—Piano or Organ.
Beethoven in His Study. Lithograph (22 x 28).
Harmony. Lithograph (22x28).
Sheet Music from our own Catalogue to the
retail value of I2.00.
Class Book for Music Teachers. E. M. Sefton.
Pocket Metronome.
Touch and Technic. Dr. Wm. Mason. In
four volumes. (Any one volume.)
The Musician.
Ridley Prentice.
In six vol¬
umes. (Any one volume.)
Theory Explained to Piano Students. Dr. H.
A. Clarke.
Musical Game—Allegrando.
Musical Game—Musical Authors.
Musical Game—Great Composers.
Music Tablet. Dr. H. A. Clarke.
Plays and Songs for the Kindergarten.
Writing Book for Music Pupils. Landon.
Engraving—'“I’ll Sing You a Little Song.”
Preparatory Touch and Technic. C. E. Shimer.
Sonatinas. Muzio Clementi.
Fifty Lessons for Medium Voice. J. Concone.
Etudes of Expression and Rhythm. Stephen
Heller. Op. 125.
13 Vocal Duets. Felix Mendelssohn.
Album for theYoung. Robt.Schumann. Op.68.
Inspiration. Lithograph (22x28).
Portraits, life-size, any one of the following:
Liszt, Mozart, Beethoven, Wagner, Rubinstein.
Ear Training. E. A. Heacox.
Mathews’ Standard Graded Course.
Any
two grades.

For Two Subscriptions.
To any subscriber sending us Two subscriptions,
not including their own, with $3.00, we wifi send
any one of the following, postpaid:
Standard First and Second Grade Pieces. W.
S. B. Mathews.
A B C of Vocal Music. A. Panseron.
The Organ. Dr. J. Stainer. Boards.
Standard English Songs.
First Year on Piano or Organ. E. D. Thayer.
Complete Instructor for Violin. B. Tours.
Studies in Melody Playing. H C. Macdougall.
In two volumes. (Either volume.)
Practical Harmony. Dr. F. L. Ritter.
Sonatina Album. Theo. Presser.
Counterpoint and Canon. E. E. Ayers.
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